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k woman. That would be too

you see? You're not just
easy. The truth is .
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Time: 1979 tN ?0
Place: New York City
Ted and Joanna are a young couple in their thirties who
live in a comfortable building on the Upper East Side with
their six-year-old son, Billy. Ted is a successful advertising
executive, and Joanna does not work outside the home.
Without warning Joanna leaves Ted and Billy and goes to
California in an effort to find an identity apart from her
roles as wife and mother. Ted is left solely responsible for
Billy. This causes some drastic changes in his life. Caring
for Billy has even taken priority over his job. The result is
that Ted is fired. ' .
Joanna returns to New York, asking for a divorce and
custody of Billy. Ted is deeply attached and committed
to his son and wants legal custody. In an effort to prove him-
self a worthy father, he furiously scrambles to land a
job and eventually accepts a position for which he is over-
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qualified. Shortly thereafter a painful custody trial ensues.

Monologue One. At the trial Ted takes the stand,

Monologue Two. Joanna has been awarded custody of
Billy. Ted has prepared Billy to go with his mother, and
they are both waiting for her to arrive. When Joanna buzzes
the apartment from the lobby, she asks Ted, over the in-
tercom, to come down alone to talk to her. Ted arrives in
the lobby, and she speaks.

Monologue One

= ety SVORT
(speaking quietly). 6 ﬁ
When Joanna— : ‘

(to the judge, correcting himself)
—my ex-wife—when she was talking before about how
unhappy she was during our marriage . . . Well, I guess
most of what she said was probably true. There were a lot
of things I didn’t understand—a lot of things I would do
different if I could. Just like I guess there are a lot of things
Joanna wishes she could change . . . But we can’t. Some
things, once they are done, can’t be undone. Joanna says

she loves Billy. I believe she does. So do L But the way

it was explained to me, that’s not the issue. The only
thing that’s supposed to matter here is what's best for
Billy . . . When Joanna said why shouldn’t a woman have
the same ambitions as a man, I suppose she’s right. But by
the same token what law is it that says a woman is a better
parent simply by virtue of her sex? I guess I've had to think
a lot about whatever it is that makes somebody a good
parent: constancy, patience, understanding . . . l(z/’e. Where
is it written that a man has any less of those qualities than
a woman? Billy has a home with me, I've tried to make it
the best I could. It’s not perfect. I'm not a perfect parent.
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(unconsciously echoing something Joanna said
earlier)
I don’t have enough patience. Sometimes I forget he’s just
a little kid . . . But I love him . .. More than anything

in this world I love him.
=\,

... and I guess
your life and——«

Joanna, what

After Ileft . ifg 1a, I began to think,
what kind of rg " ¢giild walk out on my own
child. It gotgo where I couldn’jgfell anybody about Billy—

I couldn’y jpf their faces when I said he
ighlly it seemed like the most im-
Id to come back here and prove to

Billy and to me and tg#fhe world how much Iloved him .
And I dic 4 I won. Only . . . it was just another
“should.”

She begins to break down. )
Sitting in that courtroom. Hearmg everything you did,
everythmg you went through . . . Something happened.

(the Textile Workers Union of
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s t s like you said, the only thing
13 best for Billy. I don’t kpe
ig#hhyway . . . Ted, I think®

,- ches out, takes his hand, 2
He's already ght one mother, he doesn t ol

W (Her last ounce of reserygst ‘
fight you for him any mete.

e Webster, thirty-two, mother,
in Henleyville all her life. Like most g
she works at O. P. Henley, the loca]g€

sentative from New York, #uben Warshovskygfo try to
unionize the mill. Reuben, a city boy, is very®huch out of



