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¥. . I took one look gfthe herring opg#e wall and that’s
when I decided to become an abstract expressionist . , .
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Annie Hall

United Artists (Produced by Jack Rollins and
Charles H. Joffe), 1977
Screenplay by Woody Allen and Marshall Brickman
Directed by Woody Allen

Time: 1977

Place: Manhattan _

Alvy Singer grew up in a Jewish family in Brooklyn, in a
house under the roller coaster at Coney Island. Now forty,
he’s become a successful comedian and comedy writer. He’s
seen on television and recognized on the street, whether
he likes it or not. He’s “arrived” but is still looking for

greater meaning in his life. Alvy navigates with highly de-

veloped defenses and well-cultivated neuroses. o
This monologue opens the film, as Alvy looks back on
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what were the best and worst of times during his love affair
with Annie Hall. Shown in flashbacks, Alvy’s romantic en-
counters with women prepared him to expect the worst,
But he meets and falls in love with Annie, a refreshingly
eccentric WASP in her twenties, from the middle-class
Midwest. Annie’s left Chippewa Falls, Wisconsin—land of
frigid winters and baked hams at Christmas—to be a singer
in New York—land of pastrami on rye, indoor tennis, and
documentaries like The Sorrow and the Pity playing at
revival movie houses. .

Alvy and Annie enchant each other, but as the relation-
ship develops, they find themselves pulled in conflicting

directions.
ALVY Q&*

There’s an old joke. Uh, two elderly women are at a Cats-
kills mountain resort, and one of ‘em says: “Boy, the food
at this place is really terrible.” The other one says, “Yeah,
I know, and such . . . small portions.” Well, that’s essen-
tially how I feel about life. Full of loneliness and misery
and suffering and unhappiness, and it’s all over much too
quickly. The—the other important joke for me is one that’s
uh, usually attributed to Groucho Marx, but I think it ap-
pears originally in Freud’s wit and its relation to the un-
conscious. And it goes like this—I'm paraphrasing. Uh ., .,

“I would never wanna belong to any club that would have
someone like me for a member.” That’s the key joke of my
adult life in terms of my relationships with women, Tsch,
you know, lately the strangest things have been going through
my mind, ‘cause I turned forty, tsch, and I guess I'm going
through a life crisis or something, I don’t know. I, uh . . . and
I'm not worried about aging. I'm not one o’ those characters,

you know. Although I'm balding slightly on top, that’s about
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the worst you can say about me. I, uh, I think I'm gonna
get better as I get older, you know? I think I'm gonna be
the—the balding virile type, you know, as opposed to say
the, uh, distinguished gray, for instance, you know? ‘Less
I'm neither o’ those two. Unless I'm one o’ those guys with
saliva dribbling out of his mouth who wanders into a caf-
~ eteria with a shopping bag screaming about socialism.
(sighing)
Annie and I broke up and I—I still can’t get my mind
around that. You know, I—I keep sifting the pieces o’ the
relationship through my mind and—and examining my life
and tryin’ to figure out where did the screw-up come, you
know, and a year ago we were . . . tsch, in love. You know,
and-and-and . . . And it’s funny, I'm not—I'm not a mo-
rose type. I'm not a depressive character. I—I—I, uh—
(laughing)
—you know, I was a reasonably happy kid, I guess I was

brought up in Brooklyn during World War II. Eﬂ D
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