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er and that’s how she got her sty
out Ginger Rogers. I mean, shegs#
stars. She don’t go out to nigh#clubs much,
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1t was in all the mag-
sy home in Beverly Hillgg
#ler mother right thereg#
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The Long, Hot Summer Iﬂ

Twentieth Century-Fox (Produced by Jerry Wald), 1958
Screenplay by Irving Ravetch and Harriet Frank, Jr.
Based on stories by William Faulkner
‘ Directed by Martin Ritt

Time: 1958 ,
Place: Frenchman’s Bend, Mississippi ‘
Ben Quick, a drifter in his early twenties, is followed by
rumors that he is prone to arson. The rumors, however,

have their roots in Ben’s father, who was notorious for
burning houses and barns in order to settle scores,

In a small town in rural Mississippi, Ben encounters
Clara Varner, a teacher in her twenties who is consid-
ered to be fast closing in on spinsterhood. Clara’s father,
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Will (the richest and most important man in Frenchman’s
Bend), takes an immediate fatherly liking to Ben for two
obvious reasons: He hopes that Ben will marry Clara, and
he wants to incite the jealousy and ambition of his lazy
son, Jody. Will even goes so far as to invite Ben to move
into their house and work (as Jody’s equal) in the Varner
store, :

Jody is overwhelmed by feelings of desperation at being
passed over and ignored by his father, so he sets fire to a
barn with Will trapped inside. He knows that Ben will,
once again, become the automatic suspect. But he cannot
let his father die, and rushes into the burning barn to rescue
him.

As the fire rages, Clara suddenly, unexpectedly, helps
Ben elude the townspeople who are pursuing him. Sitting
in Clara’s car, moments after evading the mob, Ben reveals
his feelings about his past.

A0 S

I'm sick of that sight! I've seen fifty fires like that. Maybe
a hundred. I've watched men with their shirts ablaze. I've
seen horses cook. I grew up with the smell of gasoline
around me, kerosene, coal oil, anything that would burn.
My old man kept "em in case he had a grudge he wanted
to settle. My old man. My father.

(he pauses; then in a monotone)
The last time I saw him I was ten years old, lying in a ditch,
crying my eyes out, praying that God would strike me dead.
That was the night I'd run ahead to tell on him, to turn
him in, to warn a farmer that he was coming with his torch.
I remember choking on my own tears, and I remember a
house burning, and I remember men on horseback and the
sound of shots and my father running . . .

(sits beside her quietly a while)

HIROSHIMA MON AMOUR 75

Maybe those shots killed him. Maybe he died in one of the
fires he set. I don’t know. I never saw him again.
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gbs/Comei/Pathé/Daigl Production, 1959
J Screenplay by Marglerite Duras
Directed by Affain Resnais
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Jost day there she rgfets a Japanese
Jrectural engineegfAlthough each is g
they fall in lo E.

of Nevers, her hg
with a German sffldier. He was sh of during the Liber
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her in their cellar to muffle iffr cries. When s emerged
from her cellar, apparently ¥ecovered, the filft news she
heard was of the atomic explosion at Hiroshima.



